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At first glance, Wittgenstein's PhiZosophicaZ Investiga,:ions strikes 
one as a disorderly jungle of remarks. 
a non-fictional work chart the text, i.e., chapters, subdivisions, table of 
contents, index.1 
comfortable cadence of an argument, that conclusive Q.E.D., is especially 
disorienting. 
recognize an internal logic to the mechanical progression of numbered para- 
graphs. Subjects are introduced, dropped, and taken up again later, No 
principle, except perhaps that of free association, seems to guide the topics 
considered or their placement in the text. What have we hens, one may well 
begin to wonder, the unfinished, rough-draft musings of an inspired, but 
prosaic thinker? 

And yet, as one becomes accustomed to Wittgenstein's way of seeing and 

None of the familiar trademarks of 

For a philosophical work, the apparent absence of the 

Even after a number of readings, one is hard pressed to 

thus masters the technique of reading him, one begins to get the perhaps 
doubly uncomfortable feeling that there is method in this madness. Suddenly, 
what seemed like a random collection of remarks begins to take shape as a 
unified and coherently structured text. It is these second impressions which 
my efforts in cartography seek to justify. 
initially think, the Investigations is a highly organized and thoughtfully 
designed philosophical work. 

Contrary to what one might 

To support this claim and in addition provide readers of the 
Investigations with a helpful guide to its contents, I offer a map of the 
text. The map shows the natural divisions in the text and accounts for the 
ground-plan of its construction. In Wittgenstein's terms, it provides an 
overview or perspicuous representation (BersichtZiche DarsteZZmg) of the 
text. 
spicuwrepresentation produces just that understanding which consists in 
'seeing connectians"'(P.1. 122)-- then the map will promo-te just that under- 
standing which I seek, i.e., a recognition of the logical connectedness of 
the remarks. Ultimately, it is hoped that an appreciation of what might 
be called the grammar of the Investigations will facilitate a better under- 
standing of this particularly complex work and of Wittgenstein's later 
philosophy more generally. 

If Wittgenstein is right about the merits of such a view--"A per- 

Before turning to the map itself, I would first like to eliminate two 
possible obstacles to the acceptance of my view: 
cation of the text and its prolonged period of composition; (b) Wittgen- 
stein's avowed failure of composition in the Preface. In  addition, (c) I 
would like to offer some way of accounting for the disparity between my 
understanding of the text and its disorganized appearance, Here, I shall 
appeal to an often neglected aspect of Wittgenstein's work, his concern 
for style. 

(a) the posthumous publi- 

(a) Authorship and Composition 

The issues of authorship and composition should not present much of 
Even though the book was prepared for publication by a problem. 

Wittgenstein's literary executors, their editorial intrusion in this 
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particular volume was minimal. In fact, a recent study by G.H. von Wright, 
"The Origin and Composition of the Investigations," suggests that the major 
editorial decision was to publish the typescripts of Part I and Part I1 to- 
gether.2 Otherwise, Wittgenstein had worked long and hard polishing a final 
typescript of Part I and to a lesser extent of Part 11. 
overtures to Cambridge University Press in 1936 and then again in 1943 about 
publishing an earlier version of the Invest igathms.  
abandoned both attempts and was still revising the manuscripts as late at 
1949-50. No doubt, had Wittgenstein published the Investigations himself 
certain remarks would have been eliminated, others added, as Anscombe indicates 
in the editorial preface; however, if my view is right, these changes would 
have affected neither the style of the published text nor its basic philosophical 
views. 

He even had made 

As it turned out, he 

As to the joint publication of Parts 1 and 11, I tend to agree with 
von Wright that Part I1 departs in some respects from the thinking of Part I. 
However, these departures are not discontinuous with the material of Part I; 
in fact, they are well prepared for in what I regard as the last "investigations1' 
of Part I (roughly, according to my map, from remark 315 to the end), Here 
one must remember that Wittgenstein worked on a manuscript of the Investigations 
off and on f o r  a period of sixteen years. Specifically, the first 188 remarks 
date from 1936 when Wittgenstein was first revising the Brown Book, 
189-421 were written much later in 1944. In the years in between Wittgenstein 
was preoccupied with the philosophy of  mathematics, Then in 1945-46, 
Wittgenstein revised this intermediate version of the Investigations inter- 
polating 386 remarks from a typescript dating from 1945 which he called 
Bemerkmgen I. 
Investzgations.  
this prolonged period of composition, one should expect Wittgenstein's thinking 
to undergo a certain amount of change and development, Since the text dis- 

Remarks 

This expanded version has been published as Part I of the 
Part I1 dates from a three-year period from 1946-49.3 Given 

plays this evolution in his thinking, the 
obstacle to its successful mapping. As I 
located on my map. 

(b) Failure of Expression 

In the Preface t o  the Investigatzcns 
final form of the book was not intentiona 

facts of composition present no 
shall show, Part I1 can be easily 

Wittgenstein suggests that the 
, but a result of his inability 

to do any better. He confesses, "After several unsuccessful attempts to 
weld my results together into such a whole [one in which thoughts proceed 
from one subject to another in a natural order and without breaks), 1 realized 
that I should never succeed"(p. ix). Clearly apologizing for his results, 
he describes them as a collection of remarks which sometimes sustain a fairly 
long chain about the same subject, while at other times jump suddenly from 
one topic t o  the other. 
ultimate evaluation--"The best that I could write would never be more than 
philosophical remarks"--one may come away believing that one is reading only 
the marginalia of his thinking and that the Investigations is nothing more 
than the annotated version o f  the book he couldn't write: echoes of the 
Tractatus. Yet, before one trusts the initial reading of these comments, 
one ought to look again and more closely at what he says in the Preface. In 
point of fact, he says that while he failed to produce a book in which his 

I f  one takes seriously the deprecating tone of his 
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thoughts follow a natural order, he does succeed in having them follow their 
natural incl inat ion : 

The best that I could write would never be more than philosophical 
remarks; my thoughts were soon crippled if I tried to fclrce them 
on in any single direction against their natural inclination.--And 
this was, of course, connected with the very nature of the investi- 
gation. For this compels us to travel over a wide field of thought 
criss-cross in every direction.(p. ix) 

While I may be overemphasizing the contrast here between natural order and 
natural inclination, the distinction makes too much sense in terms of 
Wittgenstein's comments about the concept of thinking to be ignored. For 
example, part of what he had to say about thinking, as can be seen in 
On C e r t a i n t y ,  is that it is more like an instinctual response with a life 
of its own than a studied activity: 

I want to regard man here as an animal; as a primitive being 
to which one grants instinct but not ratiocrination. 
ture in a primitive state. Any logic good enough for a primitive 
means of communication needs no apology from us. 
not emerge from some kind of ratiocination.(O.C. 475) 

As a crea- 

Language did 

Without conscious assistance and supervision, thinking manages to solve 
problems and to secure survival in much the same manner as a squirrel is 
alerted to store acorns for the winter(0.C. 2 8 7 ) .  Indeed, for Wittgenstein 
one's instinctual propensities are prior to and in a sense more important 
than the rational or artistic structures built upon them. For him, our in- 
clinations organize experience and help to constitute the unquestioned 
beliefs that form a way of seeing. Unfortunately, we have come to think 
of inclination as something inferior and less compelling than, for example, 
the rational perception of one's duty. However, as Wittgenstein points out, 
inclinations are not necessarily opposed to order, nor do they automatically 
imply irrationality or arbitrariness. Thus, by giving up the crippling 
effects of an enforced, conscious order which may seem "natural" given 
one's expectations of a book, Wittgenstein hoped to express the more 
"natural" in the sense of instinctual or spontaneous order inherent to his 
thoughts. To the extent that he succeeds, one can say in parody of the 
above remark, the logic of the Investigations needs no apology from him. 

(c) Style 

In addition to wanting his thoughts to follow their natural inclination, 
Wittgenstein also comments upon the fact that his procedure was "natural" 
in that it was appropriate, more suitable for the very nature of his 
investigations. Obviously, a journey in which one must criss-cross a wide 
field does not easily lend itself to a linear itinerary, 
hand, it seems reasonable to suggest that the simplest and shortest route 
could have been calculated in hindsight, Why, then, did Wittgenstein not 
choose the latter path? There are at least three good reason:? all of 
which reflect Wittgenstein's concern for style, i.e., his effort to pre- 
sent his thoughts in a manner that would most clearly represent their 

On ,the other 
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content. 
the mids't of his philosophizing both to emphasize his belief that philosophy is 
an activity and to dramatize his view that a way of seeing cannot be described. 
He did not want his book to read like a report of what he had found on his 
journey, for according to him there would be nothing to report. 
like using the work "pain" to describe a bodily state. 
way of seeing is teachable at all, it must be done by example, through a 
training. Thus, in answer to Plato's question, Is knowledge teachable?, 
Wittgenstein might answer not only is it teachable, but it m u s t  be taught. 
Secondly, in contrast to other philosophers, e,g. Hegel, Wittgenstein did not 
think of a perspicuous representation as an omniscient, absolute perspective. 
For him, one is destined to explore the territory of philosophy from ground 
level. From this position all one could hope for would be the rough sketches 
of the Investigations.  Hindsight affords some polishing and retouching, but 
even the final picture must remain a sketch. Thus, his method was intended to 
reflect his view of knowledge, Lastly, he hoped to involve his readers; we 
too must think for ourselves, 

First, it was always Wittgenstein's intention to exhibit himself in 

It would be 
For Wittgenstin, if a 

I should not like my writing to spare other people the trouble 
of thinking. But, if possible, to stimulate someone to thoughts of 
his own. (p. x) 

I could go on listing more reasons of this sort; however, I believe my 
point is clear: Instead of a style adopted by default because he was incapable 
of doing better, one finds a method of exposition consciously chosen to reflect 
the content of his philosophy. Here, one might simply say, one finds style 
since a style is produced by just this wedding of form to contents4 

Throughout his life, Wittgenstein struggled with the problem of style: 
"My difficulty is only an--enormous--difficulty of expression,t'(N.B. 8.3.15) 
The draftsman-like, delicately drawn aphorisms of the Tractatus offered a 
perfect vehicle for showing more than could be said. They say just enough while 
suggesting even more. As with any architectural blueprint, one must read 
carefully t o  see the edifice contained within. Moreover, the aphoristic 
technique allowed him to blend together nicely a pinch of nineteenth century 
irrationalism with a cup of seventeenth century formalism, The result was a 
twentieth century recipe in every sense. The rough artistic sketches of the 
Investigations,  on the other hand, capture the impressionistic spirit implied 
by the concept of a way of seeing. They allow for continual retouching and 
can be easily manipulated to show the family resemblances between concepts. 
In contrast t o  the Tractatus, they say more and more while suggesting less 
and less. Since 1 have already commented upon a number of the ways in which 
the style of the Investigations mirrors its substantial philosophical views, 
I would like to deal briefly with its importance in Wittgenstein's later 
philosophy. 

Wittgenstein's goals in the Investigations were to describe the way of 
seeing embodied in our language and to use this technique to change our way 
of doing phrlosophy. Understanding how things are seen becomes the crucial 
element in philosophical analysis. Philosophical problems, for example, are 
solved not by discovering new facts, but by a change in one's way of seeing, 
by a rearrangement of the pieces of the puzzle to obtain a satisfactory 
answer. What I would like to suggest is that the concept of style best 
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captures what Wittgenstein means by a way of seeing. 
style is nothing more than a way of composing or arranging elements, as in 
a picture or a dress. 
purposes it serves. Indeed, it is odd to speak of a style as serving a pur- 
pose, except, if you will, to reflect content. In short, like a way of 
seeing, a style cannot be justified. 
but not explained. Yet, neither is it arbitrary. The Egyptian style of 
painting, to use Wittgenstein's example(P.1.p. 230), although entirely 
ungrounded, cannot be taken up at will. A style is an expression of a form 
of life. Furthermore, a style like a way of seeing is a public phenomenon. 
It is established through repetition and is often used to identify the work 
of a particular composer or to define an age. 
way of seeing Wittgenstein was attempting to describe a style of seeing. 
Here, one wants to say, no wonder he had such difficulties of expression; 
describing a style is as elusive as describing the shifting aspects in the 
duck-rabbit picture. 
one's style is the key to solving philosophical problems, the style of the 
Investigations,  the way it is written, becomes the most important aspect of 
the book. To understand it is to understand Wittgenstein's solutions to the 
philosophical problems with which he was concerned. Thus, the style of the 
Investigations cannot be considered a mere attractive ornament, o r  depending 
on how you feel about it, an unnecessary obstacle to its comprehension, 
but must be seen as an integral aspect of its philosophical purpose. Style, 
for the latter Wittgenstein, is a mode of argument. 

Like the latter, a 

Unlike form, it is not functionally related to the 

It can be appreciated and understood, 

Thus, in trying to describe a 

Moreover, since a change in oneCs way of seeing o r  

Presuming the reader is now well-disposed to the plausibility of mapping 
the Investigations,  I shall turn to the map itself. I shall first present 
an overall outline and then proceed to comment on my reasons for dividing the 
text as I do. Given the purpose of this paper, I shall confine myself to 
brief and schematic descriptions of the content of what I have identified as 
the six major investigations of the book. One further word of qualification: 
While the broad picture, the landscape, is clear, it does not account for 
every detail. Sometimes a boundary is fuzzy, especially towards the end of 
Part I. Other times, even in clearly delineated investigations, Wittgenstein 
introduces material that would be more appropriately discussed elsewhere in 
the book. On the whole, however, these transgressions are minor compared 
with the consistency of  the basic design. 

SYNOPSIS 

I. Investigation 1--A Critique of the Tractatus, 1-133 

A .  The picture theory of meaning, 1-59 
B. The goals and presuppositions of linguistic analysis, 60-88 
C. The sublimation of  logic, 89-108 
D. The nature and limits of philosophy, 109-133 
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11. 

111, 

IV. 

V. 

VI . 

Investigation 2--Epistemological concepts: knowing and understanding, 
134-242 

A. Proposition, 134-142 
B. Understanding, 143-155 
C. Reading, 156-178 
D. Knowing, 179-184 
E. Obeying a rule, 185-242 

Investigation 3--Sensation concepts: pains, sights, feels, etc., 
243/244-314 

A. In what sense are my sensations private? 243/244-255 
B. The impossibility of a private language, 256-314 

1. The argument involving the concepts of criteria and 
justification, 256-292 

2. The argument showing the irrelevancy of the object, the 
“beetle-in-the-box” argument, 293-314 

Investigation 4--Mental concepts: thinking and imagining, 315/316-430 

A. Thinking and speaking, 316-343 
B. The role of imaginability, 344-366 
C .  Images, 367-402 
Do Personal identity, 403-411 
E. Consciousness, 412-430 

Investigation 5--”Unsatisfied1’ mental concepts: expecting, wishing, 
believing, intending, meaning, willing, 431-693 

A. 
B. 
C .  
D. 
E .  
F. 
G. 
H. 

Expectat ion, 434-445 
Negation, 446-448, 547-557 
Meaning, 449-468, 503-524, 558-570, 661-693 
Justifications, 466-502 
Understanding, 525-546 
Are mental processes states? 571-610 
Willing, 611-630 
Intention, 631-660 

Investigation 6--Experiencing the meaning of a word (Part 11) 

A. Seeing and seeing as--XI 

Investigation 1--A Critique of the Tractatus (1-133) 

The first 133 remarks comprise a natural introduction to the volume. 
Their primary purpose is to look back in criticism at the Tractatus and contrast 
it in a preliminary fashion with the methods and ideas of his new way of seeing. 
The actual work of the Investigations promised in the Preface, i.e,, an in- 
vestigation of such concepts as meaning, understanding, proposition, has not 
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yet begun. 
laying the groundwork for their subsequent application and development. 
Thus, the overall effect of this first group of remarks is to bridge the 
gap between his old and new way of seeing and emphasize the differences 
between them. 

Instead, he is simply introducing his new tools of analysis and 

His criticisms of the Tractatus are scored against four of its essential 
components and divide the first investigation in the text into four distinct 
subsections: 1) its picture theory of meaning (1-59); 2) its preconceptions 
about the goals of linguistic analysis (60-88); 3) its understanding of the 
relationship between logic and language, the sublimation of logic (89-108); 
4) its conception of the nature and limits of philosophy (109-133). In 
addition, each of these subsections introduces one of the four new ideas 
which earmark his later philosophy: 1) language-games ( 7 ) ,  2) family- 
resemblances (67), 3) logical grammar (go), 4) a way of seeing (122). A 
fifth concept, forms of life (19), is also introduced early in the first sub- 
section; however, since it plays a role in each of these categories, I have 
chosen to list is separately. 

1) The Picture Theory of Meaning (1-59): His objections to the picture 
theory of meaning are directed at its two major tenets: 
a proxy for its object; b) that the essence of speech is the composition of 
names. Against the first of these tenets, he raises the issue of the ambigui- 
ties of ostensive definition. 
referring, he hopes to make more plausible his new idea that for a large class 
of cases the meaning of a word is its use in a language-game. Without a 
context and a training, naming cannot effect a connection between word and 
object. In fact, in order to play the naming-game, one must already have 
mastered the language-game. His argument against the second tenet depends 
on showing that sentence meaning cannot be extensionally derived from its 
component parts, Otherwise, how could lWab!fl and "Bring me a slab!" mean 
the same thing? As with words, sentence meaning depends on a context, a 
training, and a practice. Moreover, with respect to both words and sentences, 
he now recognizes that his earlier account was far too narrow. There are 
a€l kinds of words and all kinds of sentences serving a variety of purposes. 
The concept of a language-game, then, replaces that of a proposition as 
the basic unit for determining meaning. 
appeal to the rules of a language-game to achieve an understading of 
meaning; one must always keep in mind the practice provided by a form of life: 

a) that a name is 

By showing that a name cannot mean by 

However, it is not sufficient to 

"Then can whatever I do be brought into accord with the rule?"-- 
Let me ask this: 
post--got to do with my actions? 
here?--Well, perhaps this one: I have been trained to react to 
this sign in a particular way, and now I do so react to it. 

But that is only to give a casual connection; to tell how i% 

what has the expression of a rule--say (a sign- 
What sort of connection is there 

has come about that we now go by the sign-post; not *at this going- 
by-the-sign really consists in. On the contrary; I have further  
indicated that  a person goes by a sign-post only i n  so f a n  as there 
ex is t s  a regular use o f  sign-posts, a custom. (Italics mine) (198) 

Rules toowould be ambiguous without a custom. 
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2) Preconceptions about the Goals of Linguistic Analysis (60-88): Along 
with the myth that a name effects a connection between word and object, other 
equally important myths about names are debunked: a) a name signifies a 
simple; b) a name presupposes the existence of that xhich is named; c) a name 
signifies an indestructable, eternal element of reality. These were all 
groundless presuppositions of  the Tractatus and supported the equally ground- 
less prejudice that there is one finally analyzed form of every proposition. 
Instead, Wittgenstein now argues that whether some proposition can be considered 
a more fundamental form of another proposition depends upon our explanatory 
purposes, on our needs, and on the situation. We can draw boundaries where 
we need to, but there is no ontological guide. This point is generalized to 
concepts. Concepts like game and language are not circumscribed by a frontier. 
They can be applied to a variety of things which do not share any one feature 
in common, but are related to one another like members of a family. The 
recognition of family-resemblances displaces the search for essences and under- 
mines the principle of analysis that such a search gave rise to; i.e., the 
requirement that sense be determinate. According to the new model, the ideals 
of complete clarity and exactness have no place. Whether something can be 
known and no t  said now depends on the concept under consideration. 
one can know how a clarinet sounds or how coffee smells without being able to 
describe it; yet, if one knows how high Mount Blanc is, one should be able to 
say it, 

For example, 

As a transition to the next section and in anticipation of a possible 
misinterpretation about the role of rules in determining action, Wittgenstein 
points out that rules too may be inexact but nevertheless totally efficient. 
They too operate within a context and against the background of a form of life. 

3) Sublimation of Logic (89-108): The sublimation of logic involved a 
misconception about the role of ideals, in this case, the role of an ideal 
language, in philosophy's explanatory efforts. The Tractatus had treated logic 
as if it were !'a kind of  ultra-physics, the description of the 'logical structure' 
o f  the world, which we perceive through a kind of ultra-experience (with the 
understanding, e.g.)" (R,F.M. 1-8). Consequently, it was guilty of mapping 
what was regarded as the logical structure of  language onto reality. To correct 
his error Wittgenstein substituted the notion of grammar for that of logic in 
the Investigatzons.  Since grammars are thought to be arbitrary, he could now 
show the arbitrary nature of logic. There may be many grammars corresponding 
to different language-games. Both logic and grammar have no further justifica- 
tion except that they are acknowledged by a linguistic community. 
analysis is helpful to the extent that it makes the workings of ordinary 
language perspicuous- 
is to correctly describe reality. Grammar only describes, but does not explain, 
linguistic usage The more general lesson to be learned from this new con- 
ception of the relationship between logic and ordinary language is that 
philosophy must do away with explanation, and description alone must take its 
place., Thus, it points naturally to the next and last kind of criticism of 
the Truetams 

Logical 

It cannot determine what must be the case if language 

4) Nature and Limits of Philosophy (109-133): In the last remarks of  this 
section, Wittgenstein challenges his earlier conception of the nature and goals 
of phiiosophical inquiry. The primary aim of philosophy is no longer to 
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determine t h e  limits of what can  and cannot be s a i d ,  o r  what m o u n t s  t o  t h e  
same th ing  f o r  him, t h e  l i m i t s  of philosophy; i n s t e a d ,  he i s  concerned t o  
d e s c r i b e  our  way of see ing  a s  i t  is mirrored i n  our  language,  The n a t u r e  
and causes  of ph i losophica l  problems are d iscussed  and t h e  c u r e  o f f e r e d  by 
h i s  f a i t h  i n  a "perspicuous r e p r e s e n t a t i o n "  ( u b e r s i c h t l i c h e  D; i r s tc l lung) .  
I n  l a r g e  measure, Wi t tgens te in  is f i n a l l y  c a r r y i n g  o u t  t h e  program announced 
a t  t h e  end of t h e  T r a c t a t u s ,  t o  say  what can be s a i d  and remaLn s i l e n t  about  
t h e  r e s t ,  Of course ,  as  I have a l r e a d y  i n d i c a t e d ,  t h e  realm of t h e  speakable  
has widened cons iderably ;  however, t h e r e  are  st i l l  t h i n g s  t h a t  cannot be s a i d .  
Most no tab ly ,  one cannot say  why w e  see t h i n g s  t h e  way we  do.  I n  answer t o  
t h i s  ques t ion ,  one can only  appea l  t o  a form of l i f e .  

5) Form of L i f e :  As can be seen,  form of l i f e  i s  invoked i n  every 
ca tegory .  
c a t i o n  of a language-game. 
appea l  t o  a common l o g i c a l  form between language and r e a l i t y .  
t o  t h e  ques t ion ,  How does language manage t o  r e p r e s e n t ? ,  is n13 longer  t h a t  
i t  s h a r e s  w i t h  r ea l i t y  a l o g i c a l  form but  t h a t  language is p a r t  of a form of 
l i f e .  frF~rmrr i n  t h e  express ion  "form of l i f e "  r e f e r s  more t o  t h e  a c t i v i t y  of 
forming t h e  c h a r a c t e r  of our  l i v e s  than  t o  any f i x e d  l o g i c a l  p a t t e r n .  A form 
of l i f e  forms us ;  i t  is a process ,  n o t  a th ing .  

It p l a y s  t h e  c r u c i a l  r o l e  when i t  comes t o  q u e s t i o n s  of t h e  j u s t i f i -  
I n  t h i s  sense  i t  r e p l a c e s  W i t t g e n s t e i n r s  earlier 

The answer 

Al toge ther ,  t h e s e  c r i t i c i s m s  d e a l  a s tunning  blow t o  t h e  phi losophy of 
t h e  T r a c t a t u s  and clear t h e  way f o r  h i s  new i n v e s t i g a t i o n s  of our conceptual  
h e r i t a g e ,  

I n v e s t i g a t i o n  2--Epistemological Concepts: Knowing and Understanding (134-242) 

A s  I suggested earlier,  t h i s  is  t e c h n i c a l l y  t h e  f i r s t  working s e c t i o n  of 
t h e  I n v e s t i g a t i o n s .  Wi t tgens te in  is  done worrying about  t h e  p o s s i b i l i t y  of 
phi losophy and t u r n s  a t  134 t o  do some work. T h a t  he  is ready t o  begin anew 
is  made p a r t i c c l a r l y  clear by t h e  l a s t  remark (133) of t h e  prev ious  i n v e s t i -  
gar ion .  
W i t t g e n s t e i n ' s  ambivalent a t t i t u d e  toward t h e  v a l i d i t y  and v a l u e  of ph i loso-  
ph ic  i n q u i r y .  While I a g r e e  t h a t  t h e  passage i s  confusing,  a more c a r e f u l  
reading ,  one t h a t  makes W i t t g e n s t e i n ' s  cont inued a c t i v i t y  as a phi losopher  
less paradoxica l ,  sugges ts  t h a t  i t  w a s  h i s  anxieties about phi losophy t h a t  
had f i n a l l y  been put  t o  res t ,  n o t  phi losophy i t s e l f :  

A s  a r u l e  t h i s  passage is u s u a l l y  i n t e r p r e t e d  as evidence f o r  

The real d iscovery  i s  t h e  one t h a t  makes m e  capable  of s topping  
doing philosophy when I want to.--The one t h a t  g i v e s  phi losophy 
peace, so t h a t  i t  is no longer  tormented by q u e s t i o n s  w t i c h  br ing  
i t se l f  i n  quest ion.--Instead,  we now demonstrate  a method, by 
examples; and t h e  series can be broken off,--Problems are  solved 
( d i f f i c u l t i e s  e l i m i n a t e d ) ,  no t  a s i n g l e  problem. (133) 

Here Wit tgens te in  is p o i n t i n g  t o  t h a t  cursed a s p e c t  of ph i losophic  i n q u i r y  
which s imultaneously makes i t  oh s o  f r u s t r a t i n g  and y e t  s o  g r a t i f y i n g ,  
namely, t h a t  even o n e ' s  ques t ions  can and need t o  be ques t ioned .  However, 
if one spends a l l  o n e ' s  time ques t ion ing  q u e s t i o n s ,  then ,  not on ly  w i l l  no 
s o l u t i o n s  be forthcoming, but  one w i l l  be simply t r e a d i n g  water  o r  t o  u s e  a 
Wi t tgens te in  metaphor, t r y i n g  t o  walk on f r i c t i o n l e s s  ground, According t o  
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the above passage, then, the methods that bring philosophy peace are the ones 
that bring a halt to questioning one's questions. Instead, one can go on to 
apply a method and if one has been successful, then one can stop, go to sleep, 
and wake up to work on a new problem in the morning, In short, Wittgenstein 
now feels he has a method which will work for a variety of problems. Now he 
can stop if he wants to; happily, he never wanted t o .  

Thus, he appropriately begins anew at 134 by applying his new methods 
to the concept which plagued him in the Tractatus, that of a proposition: 
"Let us examine the proposition: 'This is how things are.'" It is a brief 
section lasting only nine paragraphs. His main purpose is to lead us gradually 
to an understanding of his new methods by contrasting them in this specific 
case with his treatment of the concept of a proposition in the Tractatus. 
he stops and asks with respect to his old analysis: "Then what sort of mistake 
did I make?"; and with respect to his new one: 
argument?"(140) Essentially, he is saying to his readers: See, see how it works 

At 143 he launches into the main topic of this investigation, namely, an 

Thus, 

"What was the effect of my 

examination of the concepts of knowing and understanding, 
primarily concerned to challenge the tacitly held conception of knowing and 
understanding as types of mental states o r  processes, He argues that since 
the criterion of understanding is correct application, knowledge may be 
measured by an ability to perform, i.e., to know how to go on. Assuming that 
he has been successful in showing that understanding presumes a mastery of 
a technique, he goes on to argue that the grammar of the word "knows" is as 
closely related to that of "understands" as it is to "can" or "is able to." 

At first he is 

Before finishing with this issue, he turns to a question implicit in his 
analysis of knowledge, namely, Is this grasping of a rule o r  principle best 
viewed in terms of an experience?(l55) The question is, 
being guided by o r  being in accord with a rule play in determining action? 
Here, the concept o f  reading is interpolated (156 )  in order t o  make this 
activity perspicuous. The main discovery is that being guided is not a 
causal experience. We are taught to read, that is, we learn a technique and 
can be said to know how to read when we correctly apply this technique. 
at 179 he returns to the central issue and finishes his critique of  knowing 
as a mental state by applying what he has learned about reading to the more 
general statement, "NOW, I know how to go on." Lastly, at 185 he begins a 
more formal discussion of what it is to be in accord with a rule and to what 
extent following a rule can explain action. The crux of the issue is 
stated at 198:  

What role does 

Thus, 

"But how can a rule show me what I have to do at this point? 
Whatever I do is, on some interpretation, in accord with the rule." 

The answer to the problem comes from recognizing that there is no sense to 
the notion of obeying a rule without a practice, nor any sense to the correct 
application of rules without a context and a training. As Saul Kripke 
pointed out in his paper at the 1976 Wittgenstein Colloquium, this is a 
crucial section of the Investigations since it anticipates many of the 
arguments that shall be used in the next section on private languages. 
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Investigation 3--Sensation Concepts: Pains, Sights, Feels, etc. (243/244-314) 

At 243 Wittgenstein asks the question that marks a clear break in the 
"But could we also imagine a language in which a person could write 

Thus, the topic of this section which 

The point of this section is not merely to investigate a new 

text: 
down or give vocal expression to his inner experiences--his feelings, moods, 
and the rest--for his private use?" 
is clearly announced in the next remark (244) is, "How do words refer to 
sensations?" 
type of concept, but to further his overall argument about how words get 
their meaning. 
should be eminently clear that no words mean by referring to an object or 
an idea. 
clincher for his argument about meaning. 
our prejudices. What he convinces us of at last is that even the most private 
of words, words used to describe pains, derive their reaning from a public 
context. 

If we can see that a private language is impossible, then it 

Accordingly, this is the climax of the book and in many ways the 
He is getting to the rock-bottom of 

The first line of attack concerns a presupposition of the more general 
issue, namely, In what sense are sensations private? He argues that, since 
"Sensations are private" is a tautology, there is no way one could logically 
know another person's pains and thus no way one could f a i l  to know another's 
pains. 
typical of the nonsense produced by confusing logical with physical impos- 
sibility, he is led naturally into a brief discussion of this latter, more 
abstract issue. 
which he will resume more fully later when he discusses the role of imagiiia- 
bility in conceptual investigations(344-366).  

After showing that llOnly I can know whether I am in pain" is 

However, it is only a preliminary discussion of this issue 

At 256 he turns to the central question of how language describes these 
inner and private experiences. The first objection to the possibility of a 
private language is based upon the lack of a criterion for correctness; 
that is, since there could be no measure of what is correct or incorrect in 
the private assigning of names to sensations, we would have no way of knowing 
whether what we were hearing was a language. There could be no independent 
test of our procedures and thus no justification for a claim to language. 
The second type of argument and the more convincing one begins at 293; this 
is the famous beetle-in-the-box. His point here is that even if there were 
private experiences and pictures for sensation 
refer to (and incidently he doesn't doubt that there are) they are irrelevant 
for the determination of meaning. In general, when one is asking about the 
meaning of a concept, it is sufficient to examine the use; facts and objects 
are irrelevant to the explanation of meaning if not to the existence of 
meaning. 

Investigation 4--Mental Concepts: Thinking and Imagining (315/316-430) 

and perception words to 

From here on, the divisions in the text are not as clear as they have 
been heretofore. A medley of themes--some of them previously discussed--are 
introduced. One instinctively feels that this is the less polished part of 
the typescript. Another way of looking at it is as a prolonged final 
chapter where Wittgenstein attempts to bring together his results in order 
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to show how the separate investigations depend upon and imply each other. 
Nevertheless, it is still possible to discern a predominant theme and direction 
to the remarks of this investigation and to distinguish it from the next one. 
In this section the main topics are the concepts of thinking, imagining, con- 
sciousness, and self. Once again, this investigation follows naturally from 
questions raised by the beetle-in-the-box argument of the previous section. 
They concern the role of experience in understanding and in explanations of 
understanding. Thus, at 315 he asks: "Could someone understand the word 
'pain' who had never felt pain?" The drift of  his answer in the previous 
section is stated clearly now: 
learned language"(384). In one sense, however, this answer is misleading. In 
order for talk of pain to make sense, we presume that humans are sentient, 
thinking beings. It is this picture which underlies our talk of pains, 
feelings, etc. Wittgenstein shall not deny this assumption; indeed, one purpose 
of these remarks is to counter any view of him as a behaviorist: 

"You learned the concept 'pain' when you 

It is as if we had imagined that the essential thing about a living 
man was the outward form. Then we made a lump of wood in that form, 
and were abashed to see the stupid block, which hadn't even any 
similarity to a living being.(430) 

However, he wants to be careful about how one construes the concepts of con- 
sciousness and thinking. 
meaning in terms of use? 

What and how do they add to the explanation of 

The first topic is thinking, particularly the relation between thinking and 
While it is misleading to speak of thinking as an incorporeal process speaking. 

which lends life and sense to speaking (339), it would also be wrong to think 
that speech without thought is the same as speech with thought. Indeed, the 
difficulties in expressing this matter adequately lead Wittgenstein to question 
the law of excluded middle. This law forces us to choose between these two 
possibilities; it assumes that the answer cannot straddle the options. How- 
ever, an either/or is not adequate here. The possibility of language without 
thought, without a thinking being, is absurd; but this is only to say that it 
is only of a human being or things like them that we predicate thinking.(360) 
Like the statement, "Stnsations are private," the proposition, "Human beings 
think" is analytic. Thus, it adds no new information and should not encourage 
us to think that thought is the spirit behind language. Yet, there is no 
language without thought. 

Another theme of this section is the concept of imagination and the role 
of imaginability in philosophical inquiries, 
proposition when we have a mental picture in our heads. These mental pic- 
tures are of course private and would for Wittgenstein correspond far more 
closely to the object than any public picture we might make of it. 
we tend to think of images somewhat like sense-data, i.e., as either in- 
fallible o r  incorrigible. In many ways this is all wrong for Wittgenstein; 
one needn't have a picture of any kind in order to understand a proposition. 
However, the more important point is that an unexamined faith in imagination 
has led us to believe that if something can be imagined, it can also happen. 
Thus, we tend to think that imagination defines the boundaries of genuine 

We think that we understand a 

In short, 
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experience. Philosophers are particularly prone to this mistake. They often 
think that if something is imaginable, it is also possible, nnd if it is 
possible, it defines a sense. From the deceptive request, Suppose the follow- 
ing!, philosophers construct the most outlandish pictures and then proceed 
to take them seriously. 
Wittgenstein is reminding us that it is not every picture that has an appli- 
cation.(395) 
pictorial imagination of philosophers. Imagining possibilities or seeing 
different aspects is the only way to discover new ways of seeing.(399-401) 
Often unusual pictures can have an application, so one must be careful not 
to discard the baby with the bathwater.(517) 

In challenging this typical philosophical move, 

On the other hand, he does not want to overly inhibit the 

In the last pages of this section, Wittgenstein deals with the questions 
of personal identity, with the ‘Imyfr in Irmy painrr and with the general issue 
of consciousness. Once again, his difficulties of expression are enormous, 
He argues that while consciousness is probably the source of the notion of 
personal identity, it is not a fact learned from experience. Humans have 
it and stones don‘t; there is no disputing that picture, The question again 
is what do we do with this picture? If we want to use it to support some- 
thing like idealism, that would certainly be wrong. That human beings are 
conscious, that they do mean something by the words lfmytt and “self” cannot 
be used as evidence for a philosophical theory. They are considerations 
that belong, to use a metaphor from On Certainty, to the river-bed of a 
way of seeing. 

Investigation 5--”Unsatisfied” Mental Concepts: Meaning and Intending 
(431-693) 

To map a break in the text here is surely tenuous. Wittgenstein is 
still talking about the issue which characterizes both this section and 
the previous one: ”What gives life to the signs?” 

Every sign by i t s e l f  seems dead. what gives it life?-- 
In use it is al ive .  Is life breathed into it there?--Or is the 
use its life?(432) 

This has been the crucial question since Investigation 3 dealing with the 
possibility of a private language. Up till then, he had been arguing that the 
meaning of any concept is its use in a language-game. Since then, however, 
he has been trying to clarify how one ought to view the use of signs as an 
explanatory principle. 
meaningful? Despite the clear continuation from the Investigation 4, there 
are a number of textual clues supporting a break in the text. First, the 
very last remark draws the distinction for us :  

How and what does use contribute to making signs 

. . . This shows you how different the grammar o f  the verb 
“to mean” is from that of “to think.” And nothing is more 
wrong-headed than calling meaning a mental activity!(693) 

While it may be possible, although misleading, to think of thinking as a 
mental activity, it will certainly not do to think of meaning in this way. 
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Meaning something only arises in a context and against the background of a form 
of life. Like an expectation, or an intention, it is embedded in a situation. 
Secondly, in his effort to distinguish meaning from thinking, he calls it along 
with expecting, wishing, believing, and intending an "unsatisfied" concept. 
(438-439) Although he is not entirely happy with the metaphor, it does give 
him a handle for differentiating between the two concepts. 
turns upon the gulf between an order and its execution or between a proposition 
and its sense, that is, an act of meaning unlike one of thinking is not self- 
sufficient. Thus, one general way of distinguishing this investigation from 
the previous one is to say that Wittgenstein is now worrying about the question, 
How does thinking relate to speaking so that meaning occurs? 
sciousness that gives life to persons, how do the activities of consciousness 
contribute to the life of signs? The main topic, then, is the concept of 
meaning. Discussions of expectation (437-445), negation (547-557), willing 
(611-630), intention (630-660), etc., are interpolated as analogies for the 
concept of meaning. 
I have just singled out the major group of remarks on each topic. Of course 
these concepts are important in their own right, but his main purpose is to 
illuminate the concept of meaning. His answer here is roughly that there is no 
sense in speaking of a language that is not used. Using signs does not occur 
at a date later than their invention. Language is only alive in use. To 
understand the meaning of a word or proposition, one must investigate its use. 

Investigation 6--Experiencing the Meaning of a Word (Part 11) 

The difference 

If it is con- 

Since Wittgenstein moves freely back and forth among them, 

As I have already indicated, while Part I1 represents a departure from 
Part I, it continues the line of thinking pursued in the last investigations 
of Part I. In the previous two investigations, we saw Wittgenstein worrying 
about the questions, How is "use" to be construed? and What role does experi- 
ence play in understanding the meaning of a word? With the introduction of 
language-users, issues involving intentionality came to the fore. Gradually, 
these considerations lead him away from a complete dependence on the maxim, 
"the meaning of a word is its use in a language-game." In Part 11, this 
worry is given his full attention: 

1s 
1s 

When I pronocnce the word while reading with expression it 
completely filled with its meaning.--"How can this be, if meaning 
the use of the word?" Well, what I said was intended figuratively. 

Not that I chose the figure: it forced itself on me.--But the 
figurative employment of the word can't get into conflict with 
the original one. (17.215) 

In short, the question is, "What would you be missing if you did not experience 
the meaning of a word?"(p.214). All along Wittgenstein had cautioned that 
the rules of a language-game are not sufficient for determing meaning, but 
must be seen against the background of a form of life. 
at this point is to focus on a form of life in order to specify as best he 
can how it affects the understanding of meaning. 
concept of seeing an aspect is directed primarily at the issue of experiencing 
the meaning of a word: 

What he is doing 

Thus, his concern with the 

The importance of this concept lies in the connection between 
the concepts of 'seeing an aspect' and 'experiencing the meaning 
of a word.I(p.214) 
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However, his discussion of the concept of seeing an aspect which I take to be 
the core of Part 11, also responds to issues raised by his own philosophical 
methods and goals. His goal has been to change our way of seeing, and his 
methods have depended upon inventing intermediate cases so as to able to 
see the family resemblances between concepts. Thus, he is now examining 
the native ability of imagination to see something is various ways in order 
to support his methods. 
concept of seeing an aspect are, What changes when I notice an aspect?, or, 
What follows from a change in a way of seeing? Wittgenstein's answers to 
these questions are highly ambivalent. Sometimes, he is convinced that a 
change in one's way of seeing is all important; other times, he argues that 
nothing changes. Once again, Wittgenstein's worries about the value of 
philosophy are evident. Does philosophy leave everything as it is (124) or 
does it radically alter our  perspective? While Section XI struggles with 
this paradox, I do not feel that Wittgenstein arrives at any satisfactory 
solution. If resolution, peace, does come, it comes in On Ctwtainty where 
Wittgenstein continues to develop his thinking on these questions, especially 
with respect to the implications of the concept of a form of life for 
epistemology. There one feels that Wittgenstein has finally abandoned all 
forms of skepticism, including his skepticism about the efficacy and value 
of philosophy. 

Other questions raised by his investigations of the 

To sum-up: there is an internal logic to the development of material 
in the Investigations.  
connections between the topics under investigation, but which captures the 
dynamic evolution of Wittgenstein's thoughts over a period of' sixteen years. 
Thus, in mapping the Investigations,  one is not simply sketching a book, 
but also the intellectual development of its author. Herein lies the true 
beauty of Wittgenstein's style, namely, in the convergence of' his natural 
inclinations with the natural order among the concepts. Metaphorically 
speaking, one might say that reading the Investigations is like watching 
someone do calculations in his head. 

It is a logic which reflects not only the natural 
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NOTES 

1. An index was appended to the third edition by the editors. 

2. To be published in the forthcoming volume, Ktgenstein Studies, edited 
by C. G. Luckhardt. This paper was printed in a pamphlet prepared for 
the Wittgenstein Colloquium, April 1-4, 1976 at the University of 
Western Ontario. 

3. Ibid. 
the composition of the Investigations. 

See my soon to be published paper "The Significance of Style." 

See von Wright's article for an even more detailed account of - 

4 .  


